Mica Pendent Mounted in Silver Wire
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Description of Piece:  

This pendant is based on a collection of pendants found in the archeological find

at Birka, Sweden.  It is made of silver wire and mica.  The wire setting has been constructed using a stitch know as the Slingenstich, or “twined wire technique.”  Pendants mounted in wire are just one of the ways Vikings used wire to embellish their dress in the 10th Century.  They also used metal wire for embroidery, weaving, and appliqué.  (Geijer, 215-217).

Period Process:


The silver wire used to make Birka pendant mountings was made from drawing a metal rod through progressively small holes (Geijer, 215).  The wire was drawn specifically for the task at hand, in this case for making braided jewelry settings.  The technique used to create the wire braid is know as Slingenstich (Geijer, 217).  This “twined wire technique” involves a passive end of wire and an active end of wire.  The active end can either attach itself to the previous stitch made or it can be used in combination to plaiting to make a pleat.  The latter method is used to mount jewels, including thin pieces of mica, gilded leather, or sheets of gold (Geijer, 217).  The mica pendants found were either round or diamond-shaped.  The best known example of Slingenstich is the Golden Stag, a refined ornament made of gold wire and mica.  It is attached to a piece of silk and trimmed with a silver passement, or ornamental metal knot work (Geijer, 216).  Agnes Geijer, in her article “The Textile Finds from Birka”, believed the technique of Slingenstich to be oriental in origin.   

My Process and Explanation for Any Differences:


I used 24 gauge 99.9% fine silver wire and mica to construct my replica of the Birka pendant.  Modern snips were used to cut the wire into 3 pieces about 8” long and 3 pieces of about 6” long.  I then twisted the ends of the 8” pieces together and stapled them to a wooden board in which steel wire pegs had been inserted at regular intervals to ensure an even braid.  See the appendix for photos of the tools used.  After the end of the wires were secured, I began braiding the silver wire around the pegs until the entire length of the wire had been braided.  I removed the staple from the board and moved the braid up on the pegs in order to continue braiding, using an awl to press the braid flat together as I went.  Next, I folded the finished braid in half and then cut along the fold with the snips, creating the two sections of braid needed to mount the mica.  I then laid one braid on top of the other, matching up the loops, laid 1 straight 6” piece of wire along the edge, and then whip-stitched the three pieces together with another piece of silver wire.  After the two braids were joined, I laid a 6” straight piece of wire along each outer edge of the braids and then whip-stitched the flat wires to the braided wires with a piece of silver wire.  Once the setting was complete, I placed the oval-shaped mica into the fold created by the two braids and fitted the wire around the stone.  I used an oval-shaped mica because that was the shape of mica I had been given.  After trimming the tops off the braid ends, I folded them over in order to tuck in the rough ends of the wire.  I then did a double running stitch through the fold of wires to secure the fold together.
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Appendix:

The tools and materials used to create the Birka pendant.
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Diagram of Slingenstich taken from Geijer.
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Pendant exemplars from Birka.
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The Golden Stag, the finest example of Slingenstich, “twined wire technique.”
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Fig. 10. The Golden Stag, worked in solid gold wire in the
with inlay of mica. Embroidered on
a piece of silk fabric rimmed with a silver passement, 2:1.
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